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Overall Comments 
 
Dear Katia, congratulations on completing assignment 1. I very much enjoyed 
looking through your work and happy to see a very positive start to the course. Just 
to remind you that Assignment 1 is not formally assessed so that you can find your 
way and get to know how the unit works first. In this report I have highlighted areas 
where I see potential and areas that could be enriched. 
  
Overall, I found that you have worked well through the exercises and assignment, 
everything is presented clearly to see how you are working through your ideas. Your 
experimental exercises demonstrate a sensibility to mark making that is to be 
celebrated at this stage. Your understanding of the value of these exercises and 
willingness to experiment with new techniques is commendable. 
 
Assignment 1 Assessment potential 
You may want to get credit for your hard work and achievements with the OCA by 
formally submitting your work for assessment at the end of the module. More and 
more people are taking the idea of lifelong learning seriously by submitting their work 
for assessment but it is entirely up to you. We are just as keen to support you 
whether you study for pleasure or to gain qualifications. Please consider whether you 
want to put your work forward for assessment and let me know your decision when 
you submit Assignment 2. I can then give you feedback on how well your work meets 
the assessment requirements. 
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Feedback on assignment 
 
It's great to see how your interest in Louise Bourgeois’ work has influenced your final 
assignment piece. You're writing and reflection on her work is good and her influence 
on your final outcome is clear. I admire your attempt to create a very powerful and 
symbolic image for this assignment and you should be commended for your 
ambition.  
 
From the evidence on your blog it would have been good to see more trials and 
experiments before undertaking the final piece. Try varying compositions in your 
preparatory work, think about background and foreground of the image as well as 
exploring a variety of different media and sizes. It is through a deeper material 
exploration that you will reap benefits of each exercise, pushing them to the fullest. 
Remember to focus on the practice of mark-making as opposed to the realisation of 
a finite outcome. Let the fluid medium dictate and take control of the drawing.  
 
I really like the fluidity and abstraction you have created in exercise 1.1. Here there is 
a great balance between the fluidity of the medium and the control in which you try to 
maintain. The relationship between mark-making and texture is well-balanced with 
the representation of rope and figures, and what seems like odd organic structures 
emerging through the material. Often it's good not to plan what you are going to draw 
and trust your imagination and let go with the material to see where it takes you. This 
can be daunting at first but once you start to generate a body of work in this way you 
should build confidence in your ability to generate material for further development.  
 
Your reflection on this work and throughout the blog is really good. I like the way you 
are discussing your ideas and your responses to the exercises alongside referring to 
the contextual information you are learning about. Throughout the course it's 
important to embrace contextual studies and find a good balance between theory 
and practice, both being mutually supportive.  
 
Your drawing for exercise 1.2 is a great composition, I wonder is this a view from 
your window or did you create it from imagination? Drawing from photography or 
your imagination is OK but of greater importance is drawing direct from your 
surroundings. This will really build your observation skills helping you to see and look 
at your environment in a different light. You're drawing doesn't have to be a direct 
representation of what is visible but can be more of an emotional or interpretive 
response. You mentioned you didn't enjoy this exercise yet you have created some 
quite striking imagery to be pleased with. I encourage you to find an angle in which 
to enjoy all of the exercises. They are there as a guide but I recommend pushing the 
boundaries of each task and explore them in a way that feels relevant and 
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meaningful to your own practice. Also, don't feel limited in any way, try to incorporate 
a range of mediums and disciplines into the exercises. Be experimental and playful, 
discover the unexpected.  
 
It's great to read your thoughts on Franz Kline influencing your work for exercise 1.3. 
You have created some excellent compositional sketches of construction sites. I feel 
these images have significant potential and could be developed further. For me the 
easel images are lacking the complexity and dynamic range of composition that the 
construction site sketches have. I recommend revisiting this work and creating a 
small series of these construction images focusing on sections of abstract lines, 
which merge and join and layer on top of each other. Continue using acrylic on paper 
and play with various quantities of water building layer upon layer, again focusing on 
process rather than final outcome I'm sure you will discover some great painterly 
qualities in your mark-making. 
 
For exercise 1.4 you've created a range of sketches and watercolours of a small still 
life. You have captured the objects well in most cases but they tend to appear to float 
in space and would benefit from being grounded in more of an environment. 
Consider using some background details or including more texture to the paper to 
generate consistency between background, mid-ground and foreground.  
 
You have demonstrated potential both technically and creatively across all the 
project exercises and final assignment. I particularly like your first exercise with 
experimental lines and mark making, showing a real energetic command of the 
materials. These methods allow you to loosen up and has created quite a dramatic 
effect of movement. As a collection of work, you should be very pleased with Part 
one overall. There is a good synergy between your learning log and outcomes, which 
demonstrate your motivation and potential to succeed on the course. 
  
  
Sketchbooks 
 
I cannot see images of your sketchbook on your blog, yet I imagine some of the 
smaller exercises and loose sheets of paper are made in your sketchbook? I 
recommend adding a section on your blog titled ‘sketchbook’ where you can 
evidence and document how you are using it to develop ideas. The sketchbook is a 
very important part of your development as it evidences all your thinking, sketching, 
planning, annotation etc. for each part, forming an integral part of the assessment 
process at the end of the unit. It's important to find a clear and balanced relationship 
between how you use your sketchbook to evidence your learning alongside how you 
use your blog to keep track of each assignment and exercise. At a future assignment 
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submission I recommend you to update your blog and send me your sketchbook so I 
can review in the flesh and give you some more direct advice in this area. 
  
Also, it can be a good idea to keep a small sketchbook with you at all times. As you 
move around your daily life I recommend you collect sketches and take photographs 
of anything that catches your attention, from the smallest and insignificant things to 
the grandest, these snippets of information can feed into your understanding of 
observation and develop a personalised view of the world.  
 
 
Research 
 
I really enjoyed reading through the research section of your blog. You have collated 
the contextual information really well, adding links, images and video content is a 
great way of presenting how you explore the research points of the course. Moving 
forward try to build upon your writing through your own voice, explaining what it is 
you like or dislike about a certain artwork or topic and fully explain your reasons why. 
It is good to use factual information like dates of birth, descriptions of work and 
information about an artist background, but what's more important is that we get to 
hear about what a certain artwork means to you. How do you see and analyse 
particular artworks, developing your language to discuss and critique a diversity of 
different works and ideas.  
 
Sometimes it can be good to focus down on one artwork and write a short review or 
analysis of what the work says to you. Discuss what you think the work is about. It 
can also be good to compare artists or art works together, again giving comparison 
you can write reflections that cross reference a variety of different works.  
 
It's also good to refer back to your own practice when thinking about research points. 
As you've experimented with a Franz Kline style of painting, perhaps now you see 
the work differently can you see in his work things that you found very difficult to 
replicate? Is the size of his paintings important? What about the period in which he 
was making the work (1950s), is this way of working still important in 2018?  
 
Continue to keep your research wide and far reaching, this will really benefit your 
work in the long run as over time you will develop an independent range of 
references to support your own practice. I recommend you look at the reading list 
and use these books to self discover further research so that I can then gain a 
clearer idea of the types and styles of work that interest you. It would also be good to 
see sketchbook research work developing from what you are looking at in 
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magazines, newspapers, internet etc. alongside your own visual thinking and 
drawing research from your surroundings. 
  
  
Learning Logs or Blogs/Critical essays 
 
Your learning log clearly outlines your movement through the exercises and projects. 
Your writing is good and observation and interpretation of the work you are looking at 
is well considered and offers personal insight. In some areas this can be exploited 
further, reflecting on quotes from critics and analysing your own interpretation 
against those of other people. This way building an argument and reinforcing your 
opinions to their full potential.  
 
Moving forward I would like you to consider and reflect upon more contemporary 
artists, and form opinions on a wide range of themes and methods of drawing. I will 
make further suggestions below relative to your current work, these suggestions are 
varied and very different in their approach but I hope they push your boundaries and 
understanding of drawings potential.  
 
 
Suggested reading/viewing 
 
It is important you take in as much inspiration as possible and look at the diversity of 
drawing practice available to you. The books, websites and artists below should help 
you discover new ideas, I suggest allocating set times to sit, look, read and digest 
artwork as much as you can. 
  
Both these books showcase a wide range of artists that will help you discover 
techniques, styles and ideas to employ in your own thinking and practice. 
1. Dexter, E, (2010). Vitamin D: New Perspectives in Drawing. Phaidon Press. 
2. Downs, et al., (2007). Drawing Now: Between the Lines of Contemporary Art. I.B. 
Tauris. 
 
Artists I recommend you research based on your work so far (Images below): 
  

● Willem De Kooning, in particular his drawing from the early 60s. 
● Bruce Marden, for his expressive and abstract landscapes in ink. 
● Land Artists, all of whom draw ‘into’ the landscape: 
● Michael Heizer, for his desert drawings 
● Richard Long, for his drawings on maps, also his ‘walking’ drawings. 
● Fiona Rae, for paintings with graphic movement and dynamic composition. 
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● Julie Mehretu, great use of abstract mark making and graphic representation. 
 

There are literally thousands of recommendations I could give but it’s important you 
start to gain an understanding of the types of work you like that will enable me to 
feedback to you with more personalised suggestions. 
 
  
Pointers for the next assignment 
 

● Incorporate cuttings, photos, scraps, alongside drawings, experiments and 
notes about things that inspire or interest you, add anything at all to your 
sketchbooks. Overtime, this will create a personalised and unique sketchbook 
with significant content that you will find an incredibly useful reference in the 
future. 

● Review your work so far and consider what you find the most successful, 
compare this to my feedback and reflect on your reasoning. 

● Continue developing the experimental techniques you have tried, push ideas 
to the fullest, exploring a range of materials, surfaces and sizes. 

● Allocate differing times to complete a drawing, test yourself to work quickly 
sometimes and then spend more time but with the same intensity at others. 

● Reflect on this feedback in your learning log. 
● Focus on your processes rather than final outcomes at this stage and 

continue to build confidence. 
● Please inform me of how you would like your feedback for the next 

assignment, written or video call. 
 
  
Well done, you’ve made a really good start to the course and I very much look 
forward to your next assignment. 
 
  

Tutor name  Adam Thompson 

Date  13/08/2018 

Next assignment due  01/11/2018 
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 Bruce Marden 

 

 
Bruce Marden in his studio 
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Richard Long 
 

 
Richard Long, drawing by walking 
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Willem De Kooning 
 
 

 
Fiona Rae 
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Julie Mehretu 
 

* 
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